BRUSHSTROKES
Congratulations to the 32 artists, representing 47 paintings, accepted into this year’s
MasterWorks of New Mexico exhibition at Expo NM, Hispanic Arts Gallery. The 24th
Annual Fine Art Show opened with an extraordinary LIVE reception on March 25th at the
Hispanic Art Gallery, Expo NM. Here are the awardees:
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BEST OF SHOW

Mary Perkins “Coral Cluster”

2nd Place

Kerry Renshaw “City of Rocks”

1st Place

Becky Lucas “Damas de Verde”

16

3rd Place

Award of Merit

Ruth Andrews-Vreeland “Noriah’s Pumpkin”

Joy Brinkley-Hill “Casting Shadows”

Honorable Mention

Tricia Love “Gifts from Nature ”
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Prez Sez...
NORTHERN CHAPTER

				
How do you
Measure Artistic
Improvement?
Whether artists,
athletes or
accountants, we
humans like to see
our efforts lead to improvement in
what we do. Otherwise, why invest the
energy?
Some measure improvement in faster
race times, superior scores, or size of
bank account. Youths may count the
number of “likes”, pairs of cool shoes,
or in thousands of social media
followers. Is skill improvement reliably
measured by external indicators of
“success”?
What about for watercolorists?
How do we gauge our level of
improvement? Is it in personal
satisfaction, acceptance into juried
shows, painting sales, ribbons, verbal
praise or filling our classes with
students?
Don’t you sometimes wish we could
earn “SATs” (swoon-worthy art
technique) scores; quantifiable points
to show we’ve made progress? At
other times, many artists would just
be grateful for fewer “CAFs” (cringeworthy art failure) paintings.
What is your personal yardstick?
Which is more meaningful to you, the
artistic journey or the measurable
destinations? Do we toss the baby
with the bath-(or painting) water when
our hopes go “splat”, at receiving a
juror rejection? Or should we selfie
back pat for “showing up”, by setting
and meeting goals of painting 3 times
weekly, attending available lessons
and bravely entering juried shows?
Suggestion: save your CAFs, they are
good measures of improvement, and
occasionally a good laugh!
Barbara McGuire
2021-2022 NMWS President
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SOUTHERN CHAPTER
After getting a
boost from Randy
Hale’s workshop last
month, I was struck
with the realization
that I had let painting
slide down in my
priorities to near
the bottom, except when a deadline
was approaching. Continuing down
that path means it will take me much
longer to get to where I want to be. I
told my friends and family that I was
changing my priorities and no one
rolled their eyes or were anything
but supportive, but you know what?
that pesky inner critic said…oh yeah,
they’ve all heard this before, in fact
they’ve heard it multiple times from
you. Why should they believe you
now? You are always starting over but
you don’t continue.
Thankfully the book Art & Fear:
Observations on the Perils (and
Rewards) of Artmaking by David
Bayles & Ted Orland, spoke to me.
“…those who continue to make art
are those who have learned how to
continue – or more precisely, have
learned how not to quit. Quitting is
fundamentally different from stopping.
The latter happens all the time.
Quitting happens once. Quitting
means not starting again – and art is
all about starting again.”
Let me repeat that: Art is all about
starting again. That made my inner
critic shuffle back to his corner
muttering and I picked up my brush.
I’ve been calling these daily quick
studies “doing my scales”. Just as
a musician artist warms up, these
are my warm ups to work out issues
for more finished pieces, and I do
them quickly to keep in practice. I’ve
rediscovered the joy of painting! If your
inner critic is being especially loud this
month, just know that you’re not alone
and you can start again.
Rachel Murphree
2021-2022 NMWS-SC President

NMWS OFFICERS
ALBUQUERQUE - MAIN GROUP
BOARD OF DIRECTORS
Strategic Leadership 2021-2022
Chairperson of the Board: Tina Stallard
Vice-Chair of the Board: Barbara McGuire
President: Barbara McGuire
Immediate Past President: Toni Seidel
Secretary: Connie Smith
Treasurer: Ron Nedrow
Membership Chair: Joyce Rapp
Satellite President: Rachel Murphree
2 Members at Large: John Cormier & Lonnie
Shan

EXECUTIVE COMMITTEE
Tactical Leadership
President: Barbara McGuire
Vice-President/Programs Chair: Woody
Duncan
Secretary: Connie Smith
Treasurer: Ron Nedrow
Standing Committee Chairs: Joyce Rapp,
Membership; Linda Krumel, Exhibitions
Steven Webb & Lucy Jelinek Hays, Publicity
Jim Terry, Facilities
Immediate Past President: Toni Seidel

LAS CRUCES - SOUTHERN CHAPTER
EXECUTIVE BOARD 2021-2022
President - Rachel Murphree
Vice President - Open
Secretary - Karin Hayes
Treasurer - Rob Sheldon
Membership - Dorian Clouser
Exhibitions - Karen Steinberg
Past President - Beverley Pirtle
Workshops - Georgia Young
For contact information and other officers,
please see the website
nmwatercolorsociety.org
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NMWS Chapter News
ALBUQUERQUE (Northern Chapter)
April 2nd Meeting: Demo by Sandra Humphries
The next meeting will be Saturday, April 2nd at the
Heights Christian Church. The Executive Committee
meets at 9. A business meeting begins at 10:30
followed by a presentation by Sandra Humphries.
“In an increasingly busy and detached world, I use
landscape painting to pull me firmly back into the
reality of the beauty and structure of nature.” Sandra
Sandra Humphries began creating art at an early
age, wanting to express a connection she felt with
world around her: the changing weather and light, the
patterns and colors of the landscape.
At age 8 she was free to roam the beaches at Cape
Cod. With deep concentration, she spent days
struggling to draw the sea grasses in ways that would
capture the feel of the air and space, the blowing
wind, and the motion of the waves. Even then she
knew she wanted to be a landscape painter.
After graduating with a BFA from the Rhode Island
School of Design, and earning a MA from UNM,

Sandra has sustained
an art career most
of her life showing in
galleries throughout
the US. Besides
plein air and studio
painting, Sandra has
taught watercolor
classes at the La
Romita School of Art
in Italy and in private
classes.
A career of
watermedia paintings, exhibitions, and awards
gained her a Signature Membership in the National
Watercolor Society, the Western Federation of
Watercolor Societies, the San Diego Watercolor
Society, the New Mexico Watercolor Society, and the
Rocky Mountain Watermedia Society.

Nominations for the 2022-2023 Board Positions are now being accepted
by the Nominating Committee Chair Toni Seidel. Job descriptions for
these positions are listed on the NMWS website. According to our
NMWS Bylaws a nominating committee of 5 members was appointed
in January for the purpose of electing new officers. Usually that
committee would seek out a slate of nominees in anticipation of a vote
by the membership in April. This year, because of the preparations for
hosting the May Western Federation, a completed slate of nominees has
yet to be assembled. The NMWS Board approved a motion to postpone elections until September 2022, with
nominations presented to the society in August 2022.
Barbara McGuire will continue to serve as President through June. Other Executive Committee members
will stand in as needed, after the July summer hiatus, when ABQ meetings and activities resume in August.
NMWS President. Contact Toni Seidel (toniseidel [at] comcast.net) for additional information and/or to
nominate someone.
Due to a conflict of interest at the Height Christian church, the June meeting will be held the
11th rather than the 4th. Please mark your calendars.
Volume 24, Issue 4, April 2022
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March 5th Meeting
Demo by Sabina Turner
A full house of members
attended the March 5th
demo with Sabina Turner
in Albuquerque. A recent
transplant from the Sierra
foothills of California, Sabina
and her husband have had
the good fortune to settle in a
former artist’s home in Placitas,
complete with studio and teaching space. Born
into an artistic family, Sabina started creating art
in Chicago at the tender age of eight. After a move
to California, she had the opportunity to study
with a number of fine artists, eventually gravitating
toward classical portraiture with live models.
After a day job as a graphic artist for Pacific Bell,
Sabina took the leap into full time art, excelling in
both watercolor and oil since the 1990’s, with an
emphasis on figures.
During her demo, Sabina used an image of her
granddaughter, displayed on an iPad propped
on her easel, as inspiration. She described her
brushes, palette set up, pigments and paper
preferences for the attendees. Starting with a
light pencil drawing, Sabina narrated her steps of
pigment application, first on the illuminated side
of the face, then on the shadowed side, working
top to bottom. Laying in colorful hues in the cool

shadows, the granddaughter’s face glowed on the
page. Lastly, at the request of the audience, Sabina
demonstrated how to design one of the eyes. While
time ran out before the end of the demo, Sabina
promised to bring the finished painting to show
members at the
April 2nd meeting.
A video of the
painting demo is
in the process of
production.
Once their moving
and unpacking is
complete, Sabina
plans to start
teaching classes
and workshops in
her home studio
space. We’ll look
forward to seeing
more of her
figurative creations.

New Members - Mark Your Calendars!
MAY 18: Due to the pandemic, it’s been
over 2 years since the Albuquerque area has
been able to have our annual gathering to
welcome our newest members. Joyce Rapp,
(Membership Chair) and Shirley Jenkins (New
Member Chair) are hosting a New Member Tea
May 18 from 1 - 3pm at the Fine Arts Gallery
at EXPO-NM. This will give everyone an
opportunity to be introduced and share painting
journeys. New Member - mark your calendars
- this one’s for you!
Volume 24, Issue 4, April 2022

JUNE 11: Our newest members are also invited
to introduce themselves in a “Show & Share”
at the regularly scheduled monthly meeting on
June 11th. Please bring 2-3 of your paintings,
matted if possible, (no need to frame), to show
and share the “back story”, inspiration, or
subject matter, for a minute or two each. This
is NOT a critique, but rather a way for existing
members to get to know you a bit through the
type of artwork you enjoy creating. Be BRAVE
and GENEROUS by sharing your art.
5

Volunteer Corner
As you know the NMWS is a nearly all-volunteer organization. Its success resides squarely on the
generosity, skills, and time given by its members (and often their spouses, friends, and families!) This
new column will provide updated information about volunteer positions that need filling in the Society, their
descriptions, and how to sign up.
There’s an old saying that if you want a task done ask a busy person! We’re ALL BUSY, no doubt! The
rewards for fitting in some volunteer hours are so worth it, especially in this organization that’s rich with
talent, strong friendships, and good will. The benefits of volunteering, especially among retirees, is well
known.

Ready

to

V ol u n t e e r?

Please login into the NMWS website,
•
click on the blue man on the top right,
and view your profile. Once there, you
can see towards the bottom of your
profile what you’ve indicated as your
•
interest in contributing. If you haven’t
checked a box, or would like to change or add to
your volunteering interests, then click on EDIT. Once
there you’ll see a list of available positions in the
organization. While some are more time consuming •
than others, many of the positions can be shared, or
take only a few hours a month. You can even work
from home! Please consider which of the following
positions you’d be willing to fill (alone or with a friend)
to keep the Northern Chapter strong and alive.

Publicity/Print: Manage publicity and printing
needs for NMWS. Click HERE for the
description. Contact Lucy Jelinek Hays at
lucyjelha [at] gmail.com.

•

Awards Coordinator: Click HERE for the
description. Currently there is only one show
per year that requires awards. Contact Jane
Fritz (janekfritz [at] janefritz.com) for additional
information and/or to volunteer.

•

Alternate Spaces: Click HERE for the description.
Contact Linda Krumel (lkrumel.26 [at] comcast.
net for more information and/or to volunteer.

•

Volunteer Coordinator: Recruit, retain, and
enhance appreciation for volunteer participation.
Click HERE for the description. Contact Joyce
Rapp (joyce.rapp [at] gmail.com or Barbara
McGuire (bmcguire [at] swcp.com).

None of these positions requires attendance at
board meetings unless desired. Many positions
are described on the NMWS website. For more
information about these positions contact Barbara
McGuire, President.
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Insurance Coordinator: Manage the renewal of
our three insurance policies each spring. Contact
Jim Terry (jgterry [at] comcast.net) for additional
information and/or to volunteer.
Exhibit Decorations: In charge of decorations
for the Fine Arts Building foyer. (We are currently
hosting 1 exhibit per year.) In charge of additional
decorations for the exhibit’s Opening Reception.
Contact Linda Krumel (lkrumel.26 [at] comcast.
net) for additional information and/ or to volunteer.
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NMWS SOUTHERN CHAPTER
April 10th meeting - Demo by Laurel Weathersbee
“Colorful Successes in Collage”
Laurel Weathersbee will demonstrate salvaging and giving
new life to a “failed” watercolor painting by using collage.
Selecting parts and pieces of various incomplete watercolor
paintings, Laurel will transform disappointments into colorful
successes! The only tools will be bad paintings, scissors,
paste and a sense of fun. All parts of work will be watermedia
on watercolor paper, allowable by NMWS standards in juried
exhibitions.
For nearly 50 years, Laurel has been cutting, pasting, coloring
and painting to express her delight in the shapes and colors of her surroundings. Her realistic torn- and cutpaper collage method is unique, developed over several years, and results from her desire to express the
gorgeous colors and textures of the Southwest.

March meeting - Demo by Mark Cirzan
Our March meeting was a lively one with
almost 30 people in attendance including
multiple guests. We enjoyed Mark Cirzan’s
demo of clouds a lot. He’s an engaging
presenter and brought lots of examples of how
he uses his designer/illustrator background
to consider using value to highlight the focal
point. He works largely wet in wet and enjoys
watching the paint flow and merge; we enjoyed
watching the process as well. Thanks Mark for
introducing yourself to us and showing us your process and love of color!

New Members Tea April 30th
We will be hosting our New Members’ Tea on Saturday, April 30th from 1:30-3:30
at the Clubhouse of the Mesilla Park Heritage Condominiums, 905 Conway Ave.,
Las Cruces. As of this writing 14 new members will be invited. Board members
will also attend. Everyone is asked to bring a painting, not for a critique (unless
you want one!) but as a way of sharing and getting to know each other better.
New members! Please also send an image of one of your paintings (jpg format attached to an email) along
with a few words about the piece. A slideshow will be created to show at the May meeting and also send to
Albuquerque to include in their June program. Please send the image to e rcmurphree[at]outlook.com.
Volume 24, Issue 4, April 2022
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Workshops with Randy Hale

by Georgia Young

We had a full house of excited painters for Randy Hale’s 2-day workshop
over the President’s Day holiday! Randy’s known for his loose painterly
style that’s transparent and luminous. Both days were jam packed with
honing the skills we were learning. Randy kicked off our workshop with a
quick lesson on perspective and talking about the importance of planning,
having a value sketch before putting paint to
paper. “Plan slow so you can paint fast”
Our first day of painting started with a honeybee
and followed up with a striking waterfall. He broke
the painting demo into three segments so we
could work on each before continuing on to the
next for a finished painting. Day One take aways:
water control, lost/found/soft/fuzzy/crisp edges,
and value contrast to define the center of interest.
Our second day of painting started with a
dilapidated hay barn that focused on one
big dominant shape with a few medium and
many smaller shapes. We learned creating
value contrast with both warm and cool darks
to bring the center of interest forward. Later
in the day we had an option to paint a simple
yet elegant Heron. Day Two take aways:
Value contrast, dominant temperature: mostly cool with some warm
accents or mostly warm with some cool accents. “Let the viewer feel
the light”
Randy spent both days giving each painter individual attention for any
questions or help. Dorian said of Randy “He’s adept! he knows why he
does an action and how a student can replicate it. He can show you
what, how and why”. At the end of the workshop we all selected our
best effort over the two days for a critique that was positive, helpful
and complimentary. Everyone’s paintings were fabulous!!

Volume 24, Issue 4, April 2022
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We’d love to have YOU join our team of volunteers to help produce
the wonderful programs, exhibits, workshops and other services that
we all enjoy! We truly are a team, so if there’s a position that’s of
interest to you but you have trouble with one portion (say for example,
public speaking) we will work with you. It is also possible to co-chair
a position. We’re flexible, fun to work with, and we provide training of
course! Please consider volunteering; it’s good for you!
SOUTHERN CHAPTER

Here are the current openings:

Programs Chair : Arranges the monthly
programs including finding presenters, arranging
financial contracts and payments from Treasurer,
providing descriptions and photos to the website
manager/publicity person as well as writing
articles for Brushstrokes. Ensures presenter has
what they need at the meeting and introduces
them. Is a voting member of the Board so
expected to attend monthly meetings on Zoom
and Zoom budget meeting in the summer. Fills in
for the president as needed.
Librarian: Manages the SC collection of painting
DVDs. Brings DVDs to meetings and provides
up-to-date list of available sections. Tracks
borrowers and collects monthly fees per item
from borrowers. Turns fees collected over to
the Treasurer for deposit. Prepares a budget of
income and expenses including rental fees, sales,
and new purchases for Board approval.

Reception Manager: Arranges receptions for
exhibits including purchases refreshments and
supplies within the budget, coordinating with
venue staff, work with Membership Chair to
provide brochures. Drafts volunteers to help.
Works under Exhibitions Chair, Karen Steinberg
(no need to attend Board meeting)

Membership Chair: Finds opportunities to recruit
new members and promote the Southern Chapter.
Provides brochures at events. Reports to the
chapter on membership changes and coordinates
a welcoming new member get together with
board members in the Spring. Announces
renewal period and assists members in renewing.
Creates financial reports from website twice a
year to retrieve chapter portion of dues from
the Albuquerque Chapter. Provides updated SC
membership list as needed. Voting member of
the Board so expected to attend monthly Board
meetings.
Historian: Collects information and digital
photographs of events, activities, and
accomplishments to tell the SC’s story for the
year. Takes and/or solicits photos from events,
uploading them with captions into online website
Smugmug. Can be done remotely if arranges for
photos to be taken at events

Alternate Spaces Coordinator
I’m THRILLED to announce that Laurel
Weathersbee has agreed to be our Alternate
Spaces Coordinator for next year. Thank
you SO much Laurel!

If you’d like to learn more, please contact a member of the Nominating Committee:

Rachel Murphree at 915-217-3698 or rcmurphree[at]outlook.com
Karen Steinberg at 915-307-6383 or kjsteinberg[at]aol.com
Karin Hayes at 610-462-6366 or Hayes.karin[at]gmail.com
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Lucia Wilcox Memorial Student Awards
Pat Bonneau-White and Ivan White, Managers
One of the missions of the NMWS is to support
educational projects about watercolor art. To that
end, the Lucia Wilcox Memorial Student Awards
Project has been active during the past three
school semesters of 2021-22, highly supported by
the Southern Chapter through donations of money
and supplies. We have established a wonderful
rapport with the Western New Mexico University
(WNMU) Expressive Arts Department thanks to its
Administrator, Karyn Neil.
We raise money for this student fund by offering a
50/50 raffle at every NMWS meeting, by accepting
donations of money and gently-used art items,
which members often take home for a fraction of
their original cost. In the fall of 2021, Beverley Pirtle
brought many of her watercolor instruction books
to a member meeting. Generous members left the
meeting with wonderful books. Beverley raised
$250 in that endeavor.
During the fall semester 2021, the Southern
Chapter sent $400 in new watercolor supplies,
and hundreds of dollars in gently used watercolor
brushes, which members donated to the WNMU
Expressive Arts Department.
What began as a request for used watercolor
supplies for Ruth Burkett’s neighborhood children
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during the Covid school shutdown….ended up in
a cascade of watercolor and other media supplies
from generous members. After Ruth set aside
watercolor supplies for her neighbors, about 60
pounds worth of supplies (how-to books, paper,
acrylics, chalk, brushes, etc.) were taken to
Gadsden High School in Anthony, New Mexico
where students in Mrs. Hartmann’s art room had
many art activities from which to choose. Mrs.
Hartmann was so grateful for making her job a bit
easier during Covid times.
In 2021-22 WNMU students, invited by their art
instructor, joined our monthly meetings via Zoom
for demos. Ms. Neil revealed ‘’the watercolor
students have generated enough excitement
such that they are planning to create a Plein Air
Club’’, as an offshoot of the larger Art club on
campus.
Each year WNMU students are invited to enter
the Art Students’ Spring Juried Show, in which
NMWS offers a $250 award. This year’s show
opens April 7th, and Rachel Murphree will
present the watercolor award winner.
It is through the generosity of the Southern
Chapter members that we are able to meet the
goal of ‘’education’’ contained in our NMWS
Mission.
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Exhibitions
The 24th Annual MasterWorks of New Mexico, featuring works of New
Mexico artists from the NM Watercolor Society, the NM Pastel Society,
and the Rio Grande Art Association, is now showing at the Hispanic Arts
Building at EXPO-NM until April 16, 2022. A full calendar of activities is
scheduled including workshops and demonstrations. For more information
see the website.
The Watercolor Workshop Guest Artist will be David Drummond April
8-10, 2022, (9:30 - 4:30) held at the Hispanic Arts building. The workshop
is now full, but please feel free to join the wait list HERE.

All accepted artists are highly encouraged to take
a shift to sit the show. But that’s not a requirement!
If you would like to sit for the show, please sign up HERE.
Please join us Saturday, April 23 from 12 - 2 pm for the Artists’
Reception and awards ceremony for the Southern chapter’s juried
exhibit. Seasons of Enchantment: Painting the NM Farm and
Ranch will feature artwork that celebrates the daily life of farmers
and ranchers as well as depict a sense of time and place. The
museum is located at the NM Farm and Ranch Heritage Museum,
4100 Dripping Springs Rd, Las Cruces, NM 88011. There is no museum entry fee for the opening,
and we’d love to see you there and have you view all the beautiful artwork done by members of BOTH
Chapters. The exhibit runs April 15 - July 31. See you there!

Congratulations to the 22 NMWS artists whose paintings were accepted into the 2022
Western Federation of Watercolor Societies 47th Exhibition, scheduled for May 5 - June
5 at the Fine Arts Gallery at EXPO-NM, in Albuquerque. Accepted artists include:
Todd Tibbals, Joyce Rapp, Meg Munro, Dave Cook,
David Collis, Toni Seidel, Becky Lucas, Karen
Bunkowski, Barbara McGuire, Joy Brinkley-Hill, Rex
Barron, Jane Fritz, Bud Edmondson, Mary Perkins,
Gayle Weisfield, Tina Stallard, John Cormier, Patsy
Welch, Frank Fuchs, Robin Lee Makowski, Antonio
Darden, and Ruth Andrews-Vreeland.
The juror and workshop presenter is Iain Stewart.
The workshop, themed “Take Your Painting to a Higher Level” is scheduled
for May 3-7, at Hotel Albuquerque, 800 Rio Grande Blvd. NW. Proof of COVID vaccination is required to
attend the workshop. As of this writing there are still spots available - register HERE. For more information
about the exhibition see the website. Be sure to mark your calendars for the Saturday, May 7, for the Opening
Reception.
The Iain Stewart public demo will be Monday, May 2, at Hotel Albuquerque. Tickets must be purchases in
advance for $10. Face masks are required.
Volume 24, Issue 4, April 2022
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Notes from the MasterWorks Judge
Notes from Judge Michelle Dunaway
Editor Note: I had the privilege of assisting the MasterWorks Judge Michelle Dunaway
on March 16th. She freely shared her impressions of why she chose the paintings for
awards and was generous with her critiques of various paintings. Michelle followed her
judging with the writeup below about her overall impression of the show as well as her
thinking in choosing Best of Show, and 1st Place in the watercolor category.
“As I looked through the artwork of the Masterworks of New Mexico show this year, I was inspired by the
full breadth of creativity and skill the artwork displayed. It made my job as this year’s judge rather difficult,
but at the same time I was encouraged by all of the strong painting in a variety of mediums and what this
means for the continuation of this legacy of fine art and its enduring impact.
When I judge a show I first look for all of the hallmarks of strong competent painting such as accurate
drawing, compelling design, concise values, expressive color choices, and a mastery of technique of the
chosen medium and the way that medium is applied. In oils, I look at the expressive choice of brushwork,
in watercolors the use of the transparent quality of the medium and in pastels, the layering effects that
create a variety of luminosity and texture. There were many works that achieved these characteristics
overall. The next stage in narrowing down to the prize winners, I am looking for originality and uniqueness
of concept and design, technical proficiency of the medium, as well as emotional resonance. There are
many choices that are made by the artist to create a compelling work that make us catch our breath and
be inspired, these decisions apparent in the top awards are what set these works apart in my eyes.”

BEST OF SHOW
This painting stood
out to me for its
compelling design,
patterning of light and
shadow and mastery
in handling of the
medium of watercolor.
The artist fully utilized
the medium’s strengths in conveying the light on
the flowers and cactus and creating the illusion of
transparency and luminosity throughout the petals.
This takes very high skill and mastery of technique
to achieve. Aside from the technical proficiency,
every portion of this painting is beautiful to behold
when looking at the individual visual elements,
yet is simultaneously works together as a whole
to create a sense of a moment witnessed in life in
changing light. It is synonymous to an orchestra
where each instrument rings clear and beautiful in
its individuality but combines to make a symphony
music that is moving to the spirit.
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FIRST PLACE
I was immediately
struck by the mastery
of the medium the artist
demonstrated in this
piece. There are many
different water media
techniques employed
throughout this one
painting and the choices
the artist made in where
to utilize each technique
really creates a sense of
atmosphere around the
head (which is essential to a portrait) as well as a
sense of life within the portrait. The masterful use
of transparent passages and color temperature
throughout the skin create a luminosity and
vibrancy to the skin tones. The artist’s use of hard
and soft edge transitions gives a sense as though
the person is sitting right in front of you rather than
captured in paint.
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Paint Outs
NORTHERN CHAPTER by Jay Leutwyler
The April paint out will be at Old Town Farm, 949 Montoya St NW, on
April 9th at 10 AM to Noon. To get there, go west on Mountain Rd from
Rio Grande BLVD. Go to the stop sign at Montoya St and turn right.
There is a small sign where you turn in to the parking lot. The March
paint out was at Tiguex Park where the pics below were taken.

SOUTHERN CHAPTER by Nancy Tipton
The April paint out will be at the Fabian Garcia Botanical Garden, 149
New Mexico State Road, on Thursday, April 14 from 10:30-12:30. This is
a garden sponsored by NMSU. There are lots of shaded areas and it is a
nicely landscaped garden with walking paths, covered benches, a gazebo
and labeled trees and plants. Painting inspirations include interesting light
and shadow compositions, a variety of trees and plants and planted fields
all around. I think you will really enjoy this park and painting there.

Our ABQ NMWS community lost two friends this past month. Janis
Prudhomme, a former member, and wife of Ray, passed away after
a long illness. Purple Heart recipient, former middle school teacher
and husband of Lynne, Dennis Peckinpaugh passed recently in an
Albuquerque VA Care Home.
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Plein Air/Fresh Air by Arlene Tugel
As a plein air painter in the arid west, I find that
managing moisture is my biggest challenge. I
typically paint at an easel using supports 7 x 10
inches or larger. Based on trial-and-error, I manage
moisture with my choice of paper and brushes, and
a spray bottle. My choices are usually determined
by the time of year and the weather. It’s all about
being aware of the temperature, and the aridity
or humidity; together, these conditions affect
evaporation, how I maintain my desired pigment
to water ratio, and how I deal with rapidly drying
pigment wells and paper.
In winter, temperatures are cool, but it can also
be quite arid in our desert environment. In these
conditions I use paper blocks because the block
itself can hold a small amount of moisture. I begin
by drawing a few lines on the top sheet of the block
to guide my painting. Then I dab off unwanted
graphite with a kneaded eraser and quickly spray
the entire surface with water. I place the block in
the sun until the surface dries to a ready-to-paint
state. When I begin painting, the underlying sheets
of paper have retained just enough moisture to
slow down the drying speed. Water from additional
applications of paint continues to add moisture to
the block.
During the rest of
the year, I use a
single sheet of paper
clamped to a sheet
of plexiglass ( at
left). I place a wet
microfiber chamois
cloth (yellow in the
photos) between
the paper and the
plexiglass, spray the
back of the paper,
and if desired, the
front as well. The
chamois should be
the same size as,
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or slightly larger
than the paper.
The clamps
hold the paper
in place while I
paint and can be
easily removed
to respray.
The corners of
both paper and
chamois dry
out quickly so I
repeatedly spray
the back of the
paper and the
chamois until I
am almost done with the painting (at right).
A spray bottle is my best friend in our arid climate,
but it can also give me the most problems. I keep
pigments in the palette moist on hot, dry days by
spraying frequently and lightly. If the color wells
don’t stay moist or get too wet, it’s hard to get
enough pigment in the brush; then I end up with a
“weak tea painting day” and a washed-out painting.
That’s not fun.
In winter, I can also have a “weak tea painting
day.” On a cold, cloudy day I need to be careful
because water evaporates slowly. My summer habit
of spraying the palette frequently to keep it moist
is hard to break. For my first few painting days in
cold weather, I bring extra tissue to mop up excess
water I may have sprayed into the wells.
The season also influences the brushes I use. In
winter, I prefer Escoda Perla because they hold
only a moderate amount of water. In summer, I
use thirsty brushes that hold a lot of water, such
as Princeton Heritage 4050. And one last tip about
moisture in the summer - I feel exceptionally lucky
when I can set my easel on a lawn or in an irrigated
orchard where there is extra humidity.
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Tips & Trix
It’s great to be on the learning path in April, to
put out new growth toward good painting habits
that will become the roots of your technique as
your skills branch upward and outward. Learning
how to darken the value of a hue without making
a muddy, dead shadow color is applicable to
painting darker values for any purpose-definitely
a root-level skill. An easy way to darken any color
is with a darker value analogous hue either mixed
in, glazed on or used on its own for a shadow.
Analogous means any group of 3 or 4 hues
adjacent to each other on the color wheel.
Always have your color
wheel handy when you
paint. There is a lot to
think about
all at once
and it helps to
have a “cheat
sheet” for color
choices. The
sweep of colors that are red analogous
shown here are part of my split primary
color wheel with mixed secondaries and
tertiaries - see Susie Short: Working
with a Split Primary Color Palette. Learn
to think of hues in generic terms like
cool yellow, yellow-green, green, bluegreen, etc as a guide to making mixes
or selecting tube colors. Jan Hart’s free
color wheel lists many tube color choices
that correspond to generic hues on the
color wheel.
Hues with a blue component will tend to
be darker value, whereas hues with a
yellow component will not darken value
as effectively. Darken green with a blue-green or
blue analogue for a darker value mix. Darken red
with a red-violet, violet, or blue-violet analogue.
You can darken yellow with either warmer or
cooler analogues because it is so light to begin
with. You’ll soon change the yellow to another
color if you add too much of anything. One of
my favorite tips is that you can make a shadow
color for many hues by adding Burnt Sienna, a
neutralized red-orange. It’s analogous to yellow
or red but just a touch also works with green or
Volume 24, Issue 4, April 2022

violet hues.
I used a variety of mixes for this demo just to
show that you could. Fewer would do. The low,
warm pre-sunset light made for great form and
cast shadows and some cool light bounced in
from the surrounding vegetation and a patch of
blue sky. My neighbor was interested in why I
was photographing his house (from a respectful
distance) and confused when I said it was only his
chair in which I was interested. Explaining that I
was an artist gave me a pass for my odd behavior
but I’ll give him the demo as a gift to ensure some
good will.

Analogous hues are like friends holding hands
along an arc. They support each other and make
each other stronger. Keep them in mind when you
need lively shadow colors.

		
Kathy Gaither
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Signature Member News
Summer Show in Los Alamos’
Step Up Gallery
“Watercolors of the High Desert” is the theme for
a fantastic show at the Step Up Gallery in Los
Alamos July 9 - 27. The opening reception will be
July 9th from 2:30 - 4:00pm. This is a ‘loose’ theme
and a landscape is not required. If you painted an
event in New Mexico it qualifies!
The Step Up Gallery, on the second floor of the
Los Alamos Public Library, is a wonderful space
to display the approximately 60 paintings which
will be curated by the good people at the gallery.
One painting per artist will be accepted unless not
enough paintings are received in which case we’ll
we will open it up for a second painting.
Registration for this Signature Member show is now
open through the NMWS website - register HERE.
The entry fee is $10 per painting and each SMG
member may submit up to 2 paintings for curator
consideration.
We will need the help from many signature
members to accept paintings and stage the show.
If you enter the show please consider helping
with one of these tasks. And please come for the
opening! It’s going to be a wonderful show!

Congratulations to Dee Link, our the
newest signature member. Dee has created
some beautiful paintings to qualify for Signature
Membership.

Workshop (not sponsored by NMWS)
The Taos Watercolor Workshop is June 5-11 at the Sagebrush Inn in Taos, New Mexico. This week-long
painting experience for beginning to advanced watercolorists began over 45 years ago and continues
today with wonderful artists from all over the country. There are evening cocktail parties, demos, and
many fun experiences to participate in. The last night is a display and Gallery Art-Walk through the
Sagebrush courtyard. Trips to Chimayo, the Taos Pueblo,
Arroyo Seco, and Ojo Caliente Mineral Springs are available
on your own. Nancy Baldrica, the “Queen of Color,” will
lead the workshop. The $350 fee includes all art classes,
breakfast, and dinner. Call the Sagebrush Inn (575-758-2254)
to reserve your room and receive discounted rates.
Send registration fees to:
Taos Watercolor Workshop
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240 Cruising Oak San Marcos, TX 78666
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Member Spotlight
RAY PRUDOMME’s

painting ‘Beat of the

Drum’ has been accepted into the III International
Watercolor and Spirit Triennial in Varna, Bulgaria.
He joins other artists such as Laurin McCracken, Iain
Stewart, and Thomas Schaller. Congratulations Ray
for getting out there!

DORIAN CLOUSER, DARRELL MCGAHHEY, and
KAREN STEINBERG all won awards at the annual juried exhibit of
the Rio Bravo Watercolorists (RBW), the El Paso society for watermedia.
Southern Chapter members were integrally involved in the exhibit and
activities. Dorian is the president of the RBW society, and the SC
Membership Chair. SC member John Glass was the judge for the
exhibit. RBW has a tradition of demos open to the public on the last
three Sundays in March and members Laurel Weathersbee, Arlene
Tugel and Darrell McGahhey were the presenters.
Dorian’s award

We appreciate Dorian’s commitment to the SC board over the past
several years especially considering her extensive duties in RBW
and other El Paso art associations.

Karen’s award

NMWS Gratefully Acknowledges Our “Contributing Members”
James Culpepper, Toyoko Lee, Robin Lee Makowski, & Kerry Renshaw
Please keep in mind that NMWS is a 501c3 certified charitable organization, so for any
donation made, the donor will receive a receipt for their tax deductible contribution.
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And Everything Else...
WHO WE ARE

OUR COMMON CORE VALUES

& WHAT WE’RE ABOUT
The New Mexico Watercolor Society was founded
in 1969 as a statewide chapter of the Southwestern
Watercolor Society of Dallas, TX. In January 1970,
the New Mexico Watercolor Society became an
independent entity with 501(c)(3) status.
OUR VISION:
To Inspire a Passion for Watercolor Art
OUR MISSION:
We will accomplish our Vision through support of the highest
aesthetic standards in quality and presentation of art,
education of the public regarding watercolor art, promotion
of community engagement, facilitation of member artistic
development through workshops, demos, etc.

PAPER SALES (not available at the Southern Chapter)
Albuquerque - Ray Prudhomme sells watercolor paper
at the meetings or by appointment at 505-296-0273 or
raynjan1969[at]yahoo.com. CHECKS ONLY (no cash.)
Prices are:
Arches 140 lb. Cold Press, Hot Press, Rough
Arches 300 lb. Cold Press, Hot Press, Rough
Arches 300 lb. Bright White			
Fabriano Artistico 140 lb. Bright White		
Yupo 72 lb. White				
Yupo 144 lb. White				

$8
$17
$17
$7
$5
$6

Special order/special request watercolor paper:
Fabriano 140 lb. Cold Press			
Fabriano 300 lb. Bright White Soft Press
Saunders Waterford 140 lb. Cold Press		

$7
$14
$10

Core Value #1: Artistic Development Through Education
Core Value #2: Participation and Volunteerism
Core Value #3: Community Presence
Core Value #4: Organizational Sustainability
Core Value #5: Welcoming Culture
See the website for more details on these core values.
New Mexico Watercolor Society
Signature Member status is attained when a
NMWS member in good standing has been
accepted in five “eligible” NMWS juried shows
within five years.
Click HERE for more information.
The New Mexico Watercolor Society is a member
of the Western Federation of Watercolor Societies
(WFWS).

PLEASE CONTRIBUTE TO THE MAY
ISSUE OF BRUSHSTROKES
Please send news items,
accomplishments (i.e. if you will be
featured in a gallery or other venue) and
other contributions to

ctrotter [at] unm.edu
The information is due by APRIL 15 to be
included in the April issue.
Caryl Trotter, Your Brushstrokes Editor

All prices are subject to change.
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